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         “Everything I Am: a Kanye West public discourse analysis”   
 
 

“You will learn not who you are, but what you are.” – Pierre Bourdieu, 1981.  
 
Bordieu, a man of language and social inquiry, speaks to the context we are placed in by our  
 
language, and our world. West, a man of action, outburst, and fervor, speaks to the same. 
 
“Everything I’m not, made me everything I am” –Kanye West, 2007.  
 
Although drastically different in lifestyle, audience, and most other things, these two men 

both grappled with the same existential qualms and also both did their best to translate that 

into their words. When forcibly juxtaposed on the page, West and Bourdieu clearly 

contribute to the same conversation. I imagine the two would never suspect this 

comparison, or even recognize the other’s name, which is precisely why it matters a great 

deal. The original philosophy of questioning power using language must be connected to 

those who are doing the same work in new, diverse, nascent-21st-century ways. A leader in 

this is Kanye west. He has largely pioneered a shift in rap music away from racially harmful 

clichés by consistently producing socially, musically, and rhetorically conscious music.  

Kanye West is the product of pointed rhetoric, he is also one of the most scrutinized 

creators of it. His wrangling of speech, presented primarily in the form of widely popular 

hip/hop and rap music, is abrasive, catchy, revolutionary, and most of all, aware. Kanye both 

produces and reproduces highly legitimate language.  

In an unprecedented six-album career, he has proved this by becoming a thought-

influencer, cultural icon, and rock star all wrapped into one fresh, custom suit jacket. The 

discourse that his songs create is publicly known throughout our country, and the world, but 
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the striated meanings that texture each verse, rhyme, album, are yet to be fully unpacked. A 

set of specific inquiries towards West’s lyrics and arrangements, will illuminate his skill as a 

rhetorician. In examining an exemplary song from each of Kanye’s first five albums, his 

evolution will become apparent; the progression from song to song showing his deepening 

awareness of what he is saying, insinuating, and meaning with his raps, as well as his growth 

as a musical and linguistic artist. Thus, we will explore his work chronologically as the 

albums were released, critically analyzing all aspects of tracks from each album. We begin in 

Chicago, 2004.  

Ten years ago, the name Kanye West was hardly known outside his hometown. He 

has built his empire and become a name indexically inseparable from music, pop culture, and 

even America, in a mere decade.  

West’s very first album, The College Dropout, instantly set him apart from other rappers 

already on the scene. He produced his own beats and rapped about much more of the 

human condition than the traditional rap cannon spans. He established himself as someone 

who wasn’t awfully attached the status quo. Right off the bat, Kanye West broke 

conventions, challenged hegemony, and ultimately managed to change the conversation to 

whatever it was that he wanted to discuss. These three tendencies have become columns of 

his career. With The College Dropout containing the first emblems of this.  

“Jesus Walks,” a single from the album, and one of his most enduring songs, has a 

strong message and a killer sample. Plus, he makes a point of performing it at almost every 

live concert. The song endorses spirituality, something virtually unheard of in the genre, and 

it does so in a marketable, listenable way. The seventh track on the album, it boasts a bassy, 

mezmerising beginning,  
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“We at war,  

we at war with terrorism,  

we at war with ourselves.”  

Being just a year after our country’s occupation in the Middle East, The very first line makes 

a political statement. You only have six songs before Kanye starts chipping away at the 

concrete elephant of racism in the room. Not only that, he has point-of-views on everything 

from religion to having a sense of self. Despite being a minority and a newly signed rapper, 

he confronts what he believes in.  “Jesus Walks” was awarded the Grammy that year.  

 With that, we see hard work paying off, a musical benchmark of quality and achievement 

awarded. . His music was already starting to permeate the collective consciousness, saying 

something of consequence, and to an extent, being heard.  

“we at war with ourselves.”  

He flows into this line right after, and invokes the shared internal struggle of being an 

intelligent being. This mindfulness functions as an early hallmark of the type of music that 

Kanye will continue to make.  

Looking at “Jesus Walks” through a media-centered lens, it becomes clear that 

Kanye uses complex and ear-pleasing schemes to convey his messages. The medium of rap 

is cohesive, malleable, danceable, and relatively new as an art form. Kanye West is certainly 

aware of this. He takes a media-centered approach himself. By pairing irresistible rhythms 

with often-inflammatory words; this allows the text (and subtext) to be delivered to much 

wider audiences thanks to its musical appeal. Many consumers wouldn’t be bothered with 

the issues that West touches without them being woven into beats as they are.  

“Jesus Walks” also epitomizes the signature style of Kanye West’s samples. He uses 

samples, small pieces of pre-existing songs, to structure the melody of his songs, and in 
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doing this, gives them a new context. The soulful voices that underscore this song belong to 

a sample featuring the 1990’s ARC choir’s “Walk With Me”. They are a music group formed 

out of the Addiction Rehabilitation Center, and proclaim in five-part harmony:  

“Jesus walks,  

Jesus walks with me.”  

The lives of these singers are integrated into the song. Their success stories of finding God 

and cleaning themselves of addiction support Kanye’s like claims in the song’s stories:  

 “To the hustlers, killers, murderers, drug dealers, even the strippers 

 Jesus walks with them 

 To the victims of Welfare for we living in hell here hell yeah 

 Jesus walks with them” 

This is a beautiful example of the intertextuality of Kanye’s music. He scoured through 

countless old records to find these voices, and then invite them into a musical dialogue. 

When pursuing the source of all his samples and lyrical references, one realizes the bounty of 

West’s message, how he draws on current events, culture, and especially, the past. Using all 

external context to situate himself intentionally.  

“So here you go, my single dog, radio needs this,  

they say you can rap about anything except for Jesus.  

That means guns, sex, lies, videotape,  

but if I talk about God my record won’t get played?”   

Kanye is calling out the radio stations with reverse psychology and fierce humor. He is 

challenging the stereotype of rap stars being nothing but hedonistic hoodlums. He is even 

calling into play a Marxist card concerning the power structures of religion. He comments 

on the tenuous separation of church and state in American culture versus the lack of religion 
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in that country’s celebrity culture. The amalgam of possible purposes behind Kanye’s music 

continue to swell.  

“Because we’re the almost nearly extinct 

We rappers is role models 

We rap, we don’t think.”   

Referring to those who still believe or adhere to Jesus’s teachings, “we” is converse to the 

rappers that stand as role models without faith, or any kind or moral code. Kanye is stating 

that he will strive to do better than this, with the help of his creator, of course. A call to 

excellence and integrity being put out to the rap community for what seems like the first 

time. Ample thought clearly went into the construction of this song, but Kanye shows some 

false humility here. Knowing how thoughtful and deliberate of a creator he is, still choosing 

to play it off like he just raps whatever comes to mind at the moment.  “Jesus Walks” 

additionally contains the classic type of hegemony-challenging content that West will 

become known for. At this point, he has already made the choice to participate in a larger 

conversation about race in America.  

“God show me the way because the Devil’s trying to break me down,  

the only thing that I pray is that my feet don’t fail me now” 

In dogged step after step, he is beginning his climb to the apex of polarizing popularity. 

Does he know it? Seemingly no reason that he should. But Mr. West has always had an air of 

prescience about him 

 “And bring the day that I’m dreaming about  

 Next time I’m in the club, everybody screaming out 

 Jesus walks” 

This is the ultimate foreshadowing to his transformation into Yeezus.  
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“It’s kinda hard  

getting choked by detectives, yeah, yeah now check the method 

they be askin’ us questions, harass and arrest us”  

The above lyric is all too applicable to the recent tumults in Ferguson, New York, despite 

being written ten years previous.  

Lastly, Kanye voices his opinion within already existing public discourses, and 

somehow sways that topic to his own self-promotion and self-awareness.  

“And next these niggas might jack your Lexus 

Somebody tell these niggas who Kanye West is” 

The College Dropout broke onto the scene in a truly Kanye fashion: unique. It continually 

serves him to repave his stance on large, relevant issues, with each next album, the first 

setting the stage for his active identity as a whole. The College Dropout, as with many first 

albums, serves as the first representation of artistry, In Kanye’s case, it represents his 

dedication to individuality, inventive background beats accompanied by obviously 

intentional language.  

 Just the next year, Kanye releases a second album, entitled Late Registration. A playful 

self-referential title hints at the cleverness to come in its tracks. “Hey Mama” is a tribute for 

Kanye’s mother, Donda West, and one of my personal favorites. 

 “Hey Mama, I wanna scream so loud for you,  

Cause I’m so proud of you 

 Let me tell you what I’m about to do,  

 The song encapsulates his renewed efforts on a much more mature sophomore album. The 

song has a narrative flow, explaining his and his mother’s history as a devoted single parent 

and their journey to the top together.  
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“Hey Mama 

 I appreciate what you allowed for me 

 I just want you to be proud of me, 

 Hey Mama.”  

Previously, In “Jesus Walks” Kanye takes on the taboo of religion, and next thing you know, 

he’s rapping about being a mama’s boy. Talk about opposing expectations. With this song, 

Kanye is announcing that not all rappers are tough thugs; they can be people that love their 

mother very much. With this alone, he is already fostering diversity in the hip-hop world and 

helping fight the prejudice towards African-American culture that rap music has, in part, 

helped perpetuate. Barry Brummet’s “Rhetoric in Popular Culture” has an entire chapter 

dedicated to the trope and consequences of the rap genre. In it he states “Rap generally 

could be an effective weapon against racism if it chose to be and it often does choose to be” 

(261). Kanye has undoubtedly chosen. Although Kanye’s creative process and motives are 

far too complex to know fully, West obviously demonstrates his knack for thoughtfully 

ironic lyrics. This is not to say that he is the first or only rapper making positive moves in 

this way, however, no one else has been so successful doing so in a mainstream sense. It is 

the combination of being simultaneously subversive and hugely popular that renders Kanye’s 

voice so potent. By extension, his rhetorical awareness is gradually finding it’s way further to 

the forefront of his message. 

The track “Hey Mama”, when viewed from a psychoanalytic standpoint, is seen as 

Kanye admitting to the most basic of desires to make his only parent proud. Critically 

speaking, this marks West revealing a continual sensitive side to his emotional palette. 

Everyone listening to it has either felt that same desire, or will, and undoubtedly recall that 

feeling when hearing West’s own exaltation and explanation of his maternal relationship.  
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In addition to the family storyline that is the backbone of the song, there is another 

level to it’s meaning. The ‘la, la, lalala’ melody that largely defines the track “Hey Mama” is 

taken from the 1972 Donal Leace song called “Today Won’t Come Again” a feel-good call 

to action hippy anthem, it goes:  

“Listen everybody to what I’m saying, we gotta change the way we live 

better get together, better figure out if you’re giving all that you can give 

I know you hesitate, there’s a whole lot of hate, mistrust for the fellow man 

Don’t sit around and wait until it’s too late, grab ahold of your brother’s hand” 

By using this is one of his most joyful and harmonious songs, Kanye is expressing his own 

affection, but also conjuring the original work’s message of unity. He furthers himself by 

indirectly (albeit deliberately) echoing the same social care and longing for justice that 

Leace’s original lyrics did. An example of flawless cohesion puts together the two songs to 

create an interwoven melody as well as a new dialogue between the two, hence elevating 

both to a new, more polyphonic place. In analysis, this tool can be called ‘situating meaning’, 

by this, I mean that Kanye has situated himself into a sort of perspective. A listener can 

simply enjoy the catchy refrain, or they can dig deeper to find out where samples or other 

sources first came from and draw dialogic connections between them, thus discovering 

underlying threads of meaning that are only apparent when one has awakened to Kanye’s 

rhetorical techniques.  

Thinking up new contexts for old songs is one of the many ways that West is an 

innovator. Not only this, but it proves awareness of his own context: musical history. 

Particularly within the Rhythm and Blues genre that Rap evolved from. Both genres were 

and are dominated by African American artists; this situates the meaning of “Hey Mama” 

even more. Still nuanced, but now ushered it into a stream of public discourse about race 
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relations in our society today, and establishing Kanye West as a spokesperson, or 

ambassador of sorts, to this race. The marginalization of which is undeniable.  

With only a few years of experience under his belt, Kanye still shows that he can grow over 

the course of just a year, as his ability as a rhetorician inherently does the same. ` 

Barry Brummett connects this to our concerns as discourse analysts by setting out the gaping 

false claims that rap and hip-hop has enacted around black culture. “A claim that violence, 

materialism, brutality and so forth is the main African American reality is but one of many 

falsehoods perpetuated by the genre” (RPC, 258).  Furthermore, Kanye connects this to his 

viewpoint. “Everything I Am” from his third studio album, Graduation, takes this very issue 

head-on using a spare piano part, first-person experience, and candid rhymes, the result is an 

album of sincerity.  

“I know that people wouldn’t usually rap this,  

but I got the facts to back this 

just least year, Chicago had over 600 caskets 

man, killing’s some wack shit 

Oh, I forgot, except for when niggas is rappin’ 

You know what it feel like when people is passin? 

The premise that because he is a rapper, he is also a gangster, can no longer be oppressed 

upon Kanye. He rids himself of the possibility with this song alone. Kanye chose empathy 

over nonchalant violence—a departure from the harmful clichés that have ruled this music 

in the past. Perhaps the privileged white society that comprises much of the hip-hop 

listening audience will have more reason to consider the same for all rappers, and by implicit 

extension, the African American community in totality. Violence, beginning to be debunked; 

and in the stanza before, he starts taking on the materialism claim:  
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 “and I’m back to tear it up 

haters, start your engines 

I hear ‘em gearin up 

People talk so much about me at barbershops 

They forget to get their haircut  

Ok fair enough, the streets is flarin’ up 

 cause they want gun-talk, or I don’t wear enough  

 baggy clothes, Reebok’s, or Adidas 

 so say goodbye to the NAACP award 

 they’d rather give me the nigga please award” 

Kanye routinely does his best communicating via his music. This is why I have chosen his 

songs as the locus of my study rather than his extraneous communications that are mediated 

by such sources as Television, YouTube, and tabloids. By now, it is 2007, this is his third 

album, Kanye has come to expect this. So, he’s worked it into his raps. Using the verse 

above, sounding much more eloquent than he does on any talk show, he retorts to the way 

the media has marginalized him because of occasional uncontrolled outbursts. In my 

vehement opinion, one should be able to recognize art apart from its creator, as well as 

contemplate them in tandem. Moreover, this means that Kanye should not be lynched via 

the media for his unique treatment of the spotlight, or at the very least, not to the extent that 

his music is discredited. Even so, this verse shows that he can take it in stride, hinting at his 

lack of prestige vs. negative attention in the overall media and using it to his further his 

work.   

 “Damn, here we go again.  

 everybody sayin’ what’s not for him 
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 everything I’m not, made me everything I am 

 damn, here we go again.  

 people talk shit, but when the shit hits the fan 

 everything I’m not, made me everything I am”  

Kanye has had the largest hand in forcing an evolution upon the genre of rap. He 

acknowledges his place in a minority. He seems to have an firm grasp of the figured worlds 

tool. Even from the start, it seemed, titling his album The College Dropout, already taunted the 

believers of the fictional but widespread figured world where blacks are uneducated (and 

thus, less successful than whites.) He follows this up years later by distancing himself from 

the figured violence and ‘gangsta’ style, explaining via this song that in his personhood and 

professional life, he knows he has both shortcomings and strengths, and that these are what 

make him, him. There is hardly a more universal declaration than this.  

In asserting himself in these lyrical ways, and the philosophical ways they represent, 

Kanye will contribute to a bigger debate, such as racism, or gun violence, or stereotyping.  

But also he ostensibly tries to transcend the issue of race. To remind humanity of the 

likenesses that lay beneath whatever color skin you may have. This I believe gives him the 

balance of being able to speak his mind, even preach, while still entertaining millions. This 

balance can, and the way I see it, should be viewed as maturing methods of communication. 

Just as a musician’s sensibilities for the changing trends of music adapt concurrently with 

time spent working in the field, rappers must eternally be obtaining and unfolding new 

strategic language. The medium is carried by words, it seems the natural progression that 

those words should age to ask for more and more meaning, as the art form’s history unfurls. 

Kanye is leading at the edge of this movement, recognizing his commercial appeal and 

leveraging that with meaningful content that set him apart.  
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West’s mother was of incalculable importance in his life.  Consequently, when she 

died in late 2007, Kanye was badly shaken. This, in addition to a broken-off engagement, 

translated into his 2008 release, 808s & Heartbreak. This album is by far the biggest outlier, as 

well as the most homogenous. What I mean by this, is that at this juncture in life, Kanye 

longed to emote more than rapping allowed for. He landed on auto-tune and used this to 

alter his voice, so that he could sing instead of rap. The result is a grouping of songs much 

more melodic, electronic, and melancholy than any of his other work. The song that best 

depicts this is in my opinion, is “Street Lights.” Kanye uses more minor chords and 

dissonant tones than ever through the whole album, showing an entirely new emotion in his 

music: despair.  

 “In the streets 

 I’m just not there in the streets 

 In the streets, I’m just not there 

  Life’s just not fair.”  

To me, this cried anguish, but also courage. Kanye knows he isn’t a singer, but he went 

forward with the project regardless, hoping that his listeners would hear and understand his 

struggle regardless. He expresses that celebrity isn’t impervious to sadness. He lets us know 

that music is what is getting him through this difficult time. Kanye is sharing his pain, but at 

the same time, decreeing the rising standard of rap; you’ve got the microphone, might as well 

say something that matters. A living example that hip-hop doesn’t have to be lewd, crude or 

angry, it can be poetic, evocative, personal. 

 “Seems like street lights glowing 

 happen to be just like moments passing  

 in front of me”  
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It can also be complex. Yes, Kanye is heartbroken, but he also yearns.  

 “Let me know 

 Do I still got time to grow? 

 Things ain’t always set in stone 

 That be known let me know 

 Let me . . .”  

Kanye’s lyrics ache. They proclaim that he is still anxious about what role he is playing in the 

industry and the world. Can he still be great? Can things change? They empower both the 

black community to challenge hegemony and other conventions, and they also invite white 

listeners to make change with their opening minds. For any communication, it can be helpful 

to ask why it is being said this why and not another. Especially relevant in this case, it applies 

to the simplicity of the lyrics and the length of songs instrumentals versus when words are 

present throughout “Street Lights” Of course this is crossing over into examining the 

medium, but I believe that the visual and verbal language of 808’s are of equal merit and this 

criticism engages both. At this point in his career, West is well-aware of the “why-this-way” 

tool, and crafts fastidiously based upon the idea that he is communicating in one specific way 

intentionally and not another, also intentionally.  

 “hey teacher, teacher 

 tell me how do you respond to students? 

 and refresh the page and restart the memory? 

 Respark the soul and rebuild the energy 

 We stopped the ignorance, we killed the enemies” 

The final two lines of this verse from “Dark Fantasy” the opening track to his 2010 

album My Beautiful Dark Twisted Fantasy, sum up what Kanye is all about. When it comes to 
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charged issues in today’s world, my optimistic view is that evil is far rarer than ignorance. I 

feel that Kanye shares this belief. To him, ignorance is the enemy. The press and the media, 

editing, sculpting, and selling us versions of reality that don’t compute—this lyrics is 

separating himself from that, positioning as the opposite even, a cure.  

His message is truth, brash, in-your-face, truth. Especially when it is difficult to hear. His 

blunt persona in the media is another product of this tenet. His goal is to triumph over 

ignorance. In hindsight, he has seemingly always endeavored for this, and now the song 

“Dark Fantasy” confirms.  

The continued growth of the genre actually makes attainable this goal for someone 

who is so certain about what they want to say. Not to mention, has the ears of the nation, 

hateful and admiring alike.  The key to achieving this crusade against ignorance: honesty. 

Here is where Kanye’s methods begin to coalesce with his trajectory. No other rap artist has 

had such vast and relatively rapid success, similarly, no rap artist has had such overflowing 

opinions and then channeled them into their reality-fueled songs.  

For a listener to truly hear what Kanye is trying to tell them, he must first have won 

their allegiance. I think he has been so successful in doing this because of his honesty. Later 

in the chapter concerning Rap, Brummett claims “Any amount of familiarity with many of 

the themes repeated in gangsta rap gives one to understand that it is not “real” (RPC, 256). 

He then goes on to explain how multiple rap artists have been talking about something gun 

related and gotten the technology of the weapons wrong, proving that they are just 

employing a façade of hardboiled violence to fit in, when they actually have no idea what 

they are saying. Kanye raps what he knows. Having yet to fall prey to those traditions of 

dishonesty, he is straight up with his listeners. His music is raw, minimalist. The most 

prevalent themes consistently discussing what it is to be a black man underneath a 
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microscope everyday of life, what it is to hurt, to witness success, and to want. Here, he 

takes us to the past, before he was the Yeezy we know now.   

 “I fantasized about this back in Chicago 

 that’s me, the first year that I blow” 

‘Blow’ being slang for ‘blow up’ or get hugely popular, he reminisces about his former self, 

his big ambitions. Looking back on them now is nostalgic, for he’s succeeded more than 

anyone anticipated, except for maybe, Kanye himself.  

Probing this via psychoanalysis, it must be mentioned that desire is at the core of 

Kanye’s music. It can also be argued that this, desire, is what is at the core of being alive 

today. Regardless of the conclusions found, the analysis of West’s psyche reveals that he is, 

at the least, conscious of the choices he is making in all his discourse, to be frank about his 

life, as well as about what is going on in the world around him, and how those two relate.  

 Now in the chronology, comes the 2013 Yeezus. This is the culmination of the skills 

he’s been learning and showcasing more and more throughout his career. This consciousness 

has evolved along with him as a human being, a rapper, and a rhetorician.  

Kanye has now learned not who is his but what he is. He is Yeezus.  

To me, this title clings to his continuous theme of truth. Planet earth is in flux in 

multiple ways right now, however, it is also grandly in denial about several of those ways. It 

is because of this that Kanye believes truth must be delivered swiftly and surely. It is the 

savior. However, his avid pursuit of being blunt about the way he sees the world has yet to 

be broadly accepted.  That is why he likens himself to Jesus Christ, he has seen plenty of 

prosecution, and plans to sacrifice himself for truth. Not physically, but relinquishing his 

privacy, reputation, and other normalcies, when the media is constantly lynching a black man 

who keeps rising to speak again after each backlash, it is a sort of sacrifice.  
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I don’t deny the far-fetched nature of the diety comparison, but I see the inklings of 

how it came about, and in which case, I must be considered a disciple  

This past summer, I saw Kanye West live for the first time at a music festival on a 

farm in Tennessee. He was headlining Friday night, which meant there were no conflicting 

shows, and approximately 90 thousand people surrounded me for the performance. I shoved 

and stood for a good spot. It was so worth it— nothing short of spiritual. Yes, the songs 

were loud and I went wild. But what struck me about the experience, was Kanye’s 

breakdown in the middle of my favorite song of his, “Runaway.” The track is already nine 

minutes long, but this time around, it must have been at least 25. In the middle of the song, 

Kanye stopped rapping and began speaking. He shared with us about his life, how he missed 

his mom, how that made him do careless things in the past that he wasn’t proud of. He 

apologized, he talked about growth, about challenging yourself and the world around you. 

He told us that he knows we want to see things change, that we are all capable of making it 

happen, and that in the meantime he will be doing his best, setting the stage for us to take 

over and finish what he started. Breaking down boundaries one song at a time.  

Things then took a darker turn and he furiously called out the press, asked any 

representatives present to explain why they choose to vilify him so. Silence fell over the 

massive crowd. Of course reviews of the show were published, meaning that there were 

indeed press present, but of course, no one stepped forward.  

This is when I realized what was truly going on. They sat silently and then went on to 

punish another black man for speaking his mind with passion and force. Dismissing 

anything he said as ridiculous, when myself and the rest of the crowd were rapt, tied to his 

verbal command and throbbing bass by a millisecond, how could they not feel it?  
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Lastly, he reminded us of the incredible human potential. He told us that if we were 

fans of him, it was because we were fans of ourselves. The speech was a journey, a 

monologue, but also a call to action, it was a thought-provoking and informative lecture—it 

was anything but a rant. I could not find one instance of the press labeling his speeches as 

anything other. This fact highlights the ignorance Kanye has been rapping about.  

Also, it represents the contents of the Yeezus album perfectly, in that it has been 

largely misunderstood, met with critical acclaim as well as abhorrence. The content is hair-

raising, as is it’s delivery, but that is the point. The media can surely interpret this as blind 

anger and unbased rebellion, but in doing so, they are missing out one of the most important 

cultural figures, influential creators, and courageous persons.  

Upon closer inspection, the temper that Yeezus captures seems somewhat justified.  

Unlike any of his other albums, when it comes to Yeezus, you can’t just sing along mindlessly, 

you must recognize the hegemony it is forcefully questioning. See the attached full report on 

the album itself for more specific examples, but the thesis of it is surely for racial equality.  

 The genre of hip-hop that began as a tool of musical coping and empowerment, 

came to do the opposite, thanks to the conventions of gangster rap. However, the genre is 

bouncing back, rapidly expanding, thanks primarily to Kanye West. With the way our world 

fixates on celebrity, Kanye’s omnipresence is only increasing. He is already at work on 

another album. His seventh release, we can only hope it is the next rung of evolution for 

Kanye as a distributor of music and accompanying affirming rhetoric. 
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Chicago, 2004 

Dear Donda, 

if you could only see your boy now, before bended knee in the exactness. 
what remains to be done, only just throwing down it's nascent green spreads, once 
trodden, pulse 
crystal caveats studding the deserted sidescape, veering by shatter-glass windows on 
all sides. 
  
he merely yawns revelations each a.m., monosyllabic 
accosting absurdity and preaching against poor taste, monochromatic 
churning out consonants that constitute the images we all consume, monotheistic 
  
where is he taking us? 
away from the gateway states, posing at night, increasingly thinner 
if only you were along to find out for ourselves, each of us, and the rest. 
  
it's tricky to explain, how surrounded i am, by 
disciples dressed in grays, blacks. perceiving possibly more than we mean 
and he is singing, singing, singing.  auto truth, tuned, brimming in world stadium 
all of the lights, they've become beacons, thousands searching with their ears 
words wielded as you can only imagine, although you surely wrote them there. 
  
your leaving collapsed that heartbreak, however 808's can heal 
and the streets sometimes forgive, someone to call mom again 
seems like , where would we be without you? though. a certain 
destination, glowing wherever, albeit elusive, thus far 
don't worry though, i'll document the rest for you. 
 
 
 

 
	  


